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DIRECTOR'S NOTE

Aeschylus’ Persians is both our first extant Greek tragedy and the
only fully surviving Greek tragedy that takes recent history as
its subject matter. Though staged in Athens in 472 BCE, the
tragedy is set some seven years earlier, between two major
battles of the Greco-Persian Wars. The play depicts the Persian
court’s reaction to news of defeat at the Battle of Salamis (480
BCE) and prophecy of the destruction that awaits the rest of the
Persian army at the Battle of Plataea (479 BCE). The playwright
Aeschylus had lost his brother to these wars (at Marathon in
490 BCE) and likely served at the Battle of Salamis. Ruins
created by the Persian invasions of Athens in 480 and 479 BCE
were still visible on the landscape surrounding the theater in
which this play was staged in 472 BCE. And yet, the play
portrays the suffering of the Persian people at the hand of the
Greeks with great sympathy.

This seeming paradox provides inspiration for our exploration
of Aeschylus’ Persians as a universalizing story of homecoming
after defeat in war rather than as a testimony to the absolute
polarization between Greeks and Persians in ancient Greek
thought (as the play has previously been understood).
Accordingly, we translate the ancient Greek word barbaros as
“non-Greek” rather than “barbarian,” given the negative
associations of the latter term in modern English. (The ancient
Greek word barbaros designated someone speaking a language
that to Greek ears sounded like bar-bar, i.e. incomprehensible
sound.)

With each of its six entrances, Aeschylus’ Persians prompts us to
consider what it means to return to Susa (a capital of the
Achaemenid Persian empire and the play’s dramatic setting).
The chorus, whose entrance begins the play, offer the



DIRECTOR'S NOTE

perspective of the Persian people on their army’s long absence.
The Persian queen Atossa amplifies the anxiety of the chorus of
Persian elders by telling of a dream and omen. The messenger,
who presents himself as an eyewitness to the Battle of Salamis,
begins to unfold the tragedy of the Persian army. When Atossa
re-enters the stage after the messenger’s departure, she offers
the perspective of a wife and mother hoping for a better future
despite the unfolding tragedy. The ghost of Darius (her husband
and the former king of Persia) dashes these hopes by predicting
immense Persian suffering at the Battle of Plataea. Xerxes (her
son and the current king of Persia) finally returns alone and
leads the chorus in antiphonal lament for all those lost in
Greece.

Tonight’s dramatic reading is the endpoint of a collaborative
process that began in summer 2020 with wonderful students at
Woodstock Union High School in Vermont (audio of choral song
with GRK 24 students) and their fabulous teacher Sarah Allen
(stage manager and chorus leader), facilitated by Dartmouth’s
Center for Social Impact.

In fall and winter 2020, our composer Christian Wolff,
accompanist Abigail Mans, and sound engineers Max Fuster and
Henry Phipps bravely joined the team. This spring, students in
CLST 2, GRK 24, and the Dartmouth Department of Classics
made this dramatic reading fully possible by generously lending
their time as on-stage chorus leaders, actors, and more. We hope
you will enjoy the show and consider sticking around afterwards
for a brief talkback with its cast and director!



CHARACTERS

Atossa (Persian queen)

Messenger
Ghost of Darius (former Persian king)

Xerxes (current Persian king)

CHORUS LEADERS

Sarah Allen
Kevin Donohue

Ian Gill

Sarah Mason

TARA KARIM
JACOB PARKER
HEATHER DAMIA

GUS GUSZKOWSKI




CHORUS

Ella Ballou

Celia Burrington
Danny Drebber
Maeve Haff
Parker Kuhnert
Molly Maxham
Ethan Mello
Joey Ranberg

Molly Shearer

Colby Warren




Composer: Christian Wolff

Accompanist: Abigail Mans

Sound engineers: Max Fuster and Henry Phipps

Poster design: Ian Reinke

Program design: Ashley Xie

Poster and program image (Darius’ tomb in Persepolis with
humans for scale): Erich Schmidt

Greek text of play: Aeschylus (as edited by Denys Page)
Translation: Ian Johnston (performed text, with minor
adaptions) and Simone Oppen (program text)

Director: Simone Oppen

Stage manager: Sarah Allen

Post-show talkback facilitator: Peyton Bullock




CHORUS LEADER PROFILES

Sarah Allen grew up in Vermont, earned a BA in
Classics from Smith College and then a MAT from
UMASS Amherst. She has been teaching Latin (and
now sometimes Greek!) at Woodstock Union High
School and Middle School since 2012. When she's
not teaching she enjoys gardening, reading, and

exploring the beauty of Vermont.

Kevin Donohue is a senior studying Classical
Languages and Literatures and Linguistics at
Dartmouth College. It's been a while since he's
participated in any sort of dramatic production,
tragedic or otherwise, but he is looking forward to
getting back into it. Outside of the tragic stage he
loves hiking, local diners, contra dancing, and

doing crosswords.

Ian Gill is a sophomore at Dartmouth double
majoring in Classical Languages and Literature and
Mathematics with a minor in English. When he's
not reading Latin poetry and Greek tragedy, he
enjoys playing ultimate for Dartmouth's Men's
team, hiking with the Outing Club, running, and

reading English literature.

Sarah Mason is a sophomore studying Classical
Languages and Literatures at Dartmouth College.
She is extremely excited to make her Ancient
Drama debut remotely from Southern Mississippi.
When not trying to understand the subjunctive
mood, she enjoys writing short stories and reading
Homer aloud to her cat.




CAST PHOTOS AND BIOS

Peyton Bullock is a 22 from southeast Missouri. He
began studying Latin during his first term at
Dartmouth, and has since declared a major in
Classical Studies, modified with Medieval and
Renaissance Studies. His academic interests
include - but are very much not limited to, as
they’re constantly changing - Roman religion, the
European alchemical tradition, Arthurian
literature, and Rome in the medieval imagination.

Tara Karim is a first-year pre-health student at
Dartmouth College, interested in studying
Chemistry and Spanish. While she has extensive
backstage experience, this is her first time actually
appearing in a production. In her spare time, Tara
enjoys horseback riding, volunteering near her
hometown, and spending time with friends and
family.

Jacob Parker is a 23 studying Classical Languages
and Literatures. Originally from Winston Salem
NC, he was part of a number of shows in high
school, but this is his first production at
Dartmouth. While not studying Classical Greek, he
enjoys reading and walking.

Gus Guszkowski is a junior studying Classical
Languages and Literatures at Dartmouth, and
they’re so excited to be playing Xerxes! Their love
of drama (onstage, at least) has led them to
participate in Barnard College’s production of
Iphigenia at Aulis as well as acting in several shows
with the Dartmouth Rude Mechanicals. Offstage,
you can find them attempting to perfect their
translation of the Bacchae or, more often,
procrasti-baking.




Abigail Mans is a '22 at Dartmouth studying
Environmental Studies and Spanish. She grew up in
Minnesota and loves to ski, canoe, and generally
spend time outside. She's been playing the
saxophone for 11 years and has participated in
numerous ensembles such as concert bands, pit
orchestras, marching bands, and performer
showcases. She is currently a member of the
Dartmouth College Wind Ensemble and Reed My
Lips saxophone quartet.

Heather Damia is a freshman at Dartmouth College
who has yet to declare a major. She is thrilled to be
performing in her first live reading of a Greek play,
and has enjoyed studying classics in her first year.
In her free time, she enjoys acting, singing, writing

silly poems, and making things.

Woodstock Union High School's Latin IV class of seniors is made up of Ella Ballou,
Celia Burrington, Danny Drebber, Maeve Haff, Parker Kuhnert, Molly Maxham,
Ethan Mello, Joey Ranberg, Molly Shearer, and Colby Warren. Many came to Latin
through an interest in mythology that was sparked by popular fiction. Half of them
also started learning about the Romans with Magistra Allen in middle school, and
the rest joined in high school. Most also learned some beginning Greek in an
introductory ancient Greek course when it was offered for the first time last year. In
class they particularly enjoy playing competitive vocabulary games like reverse
pictionary and around the world. They love learning about history, and they are
great at building their Latin, Greek and English vocabulary by making connections
between languages. They began their study of Latin with the Cambridge Latin Course
and would like to wish that Cerberus requiescat in pace. More than half are planning to
continue their study of the ancient world and foreign cultures in college next year.
Some of the courses they will be studying include Latin, classics, Italian, and
archaeology!



Carol Bean-Carmody

Dartmouth College Classics Club

Ashley Doolittle
Margaret Graver
Paul O’Mahony
Thomas Pike

Roberta Stewart




GREEK S(

TETEPAKEY HEV O TIEPOETTOALS
18N [oTp. a] (65)

Baocilelos oTpaTds eis
AVTIiTTOpOV YeiTOVA Xwpav,
Awodéouwt oxedial mopOHuov
apeiyas ABapavTtidos "EAAas,
(70)

ToAUyoupov é8icua Cuydv

aupiBaicov auxévi TévTou.

moAudvdpou & Acias 6oUplog
apxwv [avT. a

ET Taoav xBova
Tolpavdplov Befov eAavvel
(75)

S1x60ev, meCovduols €k Te
Baldooas éxupoiol Temolfcos
oTu@eAois EpéTals,
Xpuoovduou yYeveds icoBeog

pcds. (80)

SoAdéunTiv 8 améaTtav BeoU Tig
avnp BvaTtos aAUgel;

[uecCo1d.]

Tis O KPXITTVAL TTOdI
TNONUATOS EUTTETEOS

avaocowv; (95)




GREEK S(

PIAdppwv yap moTicaivovoa
TO MPAOTOV TAPAYEL

BpoTov eis Gpkuas ATa,
TOBev oUk EoTiv UTEp BvaTov

aAvEavta puyeiv. (100)

Ta&s yap immnAdTas kai
medooTIPrs Aecos [oTp. €]
OUTVOS €5 EKAEAOLTTEY
HEAIOCGV oUv dpxEuwl
OTPATOU,

TOV aueiCeukTov e€apeiyas
appoTépas dAtov (131)

TMPAOVA KOOV aias.

AékTpa 8" avdpdov méhwi
TiymTAaTtal Sakpupaoctv, [&avT.
€]

TTepoides & aPBpotmevOels
EkaoTa moébwi ptAdvopt (135)
TOV aixunevta Boltpov
EUVATHP  AMOTMEUPYAUEVT

AeimreTal povdluE.




GREEK MESSE

o maides EAANvaov, iTe
¢AeuBepoUTe TaTpid’,
¢AeuBepouUTe B¢

Taidas yuvaikas Becov Te
TATPWIWY BT

Brikas Te Tpoyovwv: viv UTEP

TAVTWY Ay wWV.

GREEK S(

Ze. 08’ €ycov oiol aiakTds,
[oTp. a

HEAeOS Yévval yau Te
TATPWIAL

Kakov &p’ éyevouav.

Xo. mpdopboyyodv col
véoTou TauTtav (935)
KakopaTida Boav,
KakKOUEAETOV iV
Mapiavduvol BpnvnTipos
TéUYw TOAUBakpUY laxav.

(940)




Ze. eT’ ailavi] mavdupTov
[avT. a

duoBpoov auddv, dainwv yap
6%’ av

HETATPOTIOS €T EpoOl.

Xo. ow Tol tkail < >t
TavdupTOV,

AaoTmrabéa oéBwv aAitumd Te
Bapn (945)

méAews yévvas TevOnTipos:
kAdyEw & av ydov

3 ’

apidakpuv.

Ze. BeBaol yap Toimep
aypétal oTpaTou. [oTp. B]
Xo. BePaoiv ol veovupol.
Ze. in in lo 1.

Xo. i id, Saipoves (1005)
€0evT’ &eATTTOV KAKOV
Slampémov, oiov dédopkev

ATa.

Ze. memAYued’ tolal 8’

aicvos Tuxalt. [avT. B

Xo. memAnyued’, etdnAa ydp,
Ze. véal véal dval duat. (1010)

Xo. ladvwv vavBaTtav

KUPOQVTES OUK EUTUXGS"
SuomdAepov 81 yévos TO

[Tepoav.




